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ThankYou to Our
Community Partners!

CONDUCTOR'’S CIRCLE

from $5,000
Roelof & Fern Heinen

from $2,500
Dr. Jennifer Little & Daniel Shapiro
Lois & Glen Mumey
Dr. Parveen Boora

from $1,000
Chester & Sharon Mook
Melinda & Hugh Arthur
Anthony & Angelika Horvath
Steve Mezaros & Margaret McKillop
Valeria Lazaretto
Doug & Bev Emek
Ken & Kathy Lewis
Harry & Irene Penner
Peter Visentin
Ron Garnett

Symphony Friends from $500
Frances McHardy
Anonymous Donor
Ted & Iris Richardson
Kelly Dyck
Olive Green

PLAY ON - BEQUESTS &
ENDOWMENT FUNDS

from $10,000
Estate of Al Barnhill

from $4,000
Beth Conrad Fisher
Endowment Fund

from $1,000
Helen Johnson Memorial
Endowment Fund

from $500
The Chrysanthemum Fund
GOVERNMENT FUNDERS

Alberta Foundation for the Arts
City of Lethbridge

CORPORATE, FOUNDATION,
& EVENT SUPPORTERS

from $10,000
RBC Foundation
Community Foundation of Lethbridge
& Southwestern Alberta

from $5,000
94.1 CJOC FM -98.1 2Day FM -
MyLethbridgeNow.com
Lantic/Rogers Sugar
Subaru
Avail CPA

Warwick Printing

from $2000
B’nai Brith
Avail CPA
Fosters Jewellery

from $1,000
Davis GM Buick
Dominion Securities

The Lethbridge Herald
Melcor Developments
Allied Arts Council

from $500
Loran Fisher; Anderson’s Pharmacy

Fountain Tire South
The Little Bakehouse

MONTHLY DONORS
Christopher Burton
Don and Phyllis Pylypow
Joan Smith
Maureen Hepher
Noel Roberts
Vicki Hegedus

Donations received from
January Ist, 2022.
Thanks also to those who
contributed dfter the print deadline.



Programme Order
Other Names for Birds String Quartet No. | Lavinia Kell Parker

Five Folksongs in Counterpoint for string quartet Florence B. Price
(1887-1953)

| Calvary

] Clementine

mn Drink To Me Only With Thine Eyes
v Shortnin Bread

v Swing Low Sweet Chariot

INTERMISSION

Quintet in F sharp minor, Op.67 for piano and strings Mrs. H. H.A. Beach
(1867-1944)

| Adagio. Allegro moderto
] Adagio espressivo
mn Allegro agitato.Adagio come | ma. Presto

For Everyone’s Enjoyment,
Please Remove All Hats To Preserve Sightlines.

Please Set All Electronics To Silent And Lower The Screen Brightness.
Please Do Not Photograph During The Performance.
Absolutely No Audio Or Video Recording Without Prior Permission.
Latecomers Are Seated At A Suitable Break.

No Outside Food Or Drinks - Water Is Available In The Lobby.

Fire Regulations Require That Every Person Has A Ticket.

The Lethbridge Symphony Association acknowledges that we are gathered

on the lands of the Blackfoot, Stoney, and Tsuut’ina people of the Canadian

Plains.VWe pay respect to the Blackfoot, Stoney, and Tsuut’ina peoples’ past,

present, and future while recognizing and respecting their cultural heritage,

beliefs, and relationship to the land.The City of Lethbridge is also home to
the Metis Nation of Alberta, Region lIl.



Musaeus String Quartet

Since Musaeus’ foundation in 1982, the Lethbridge Symphony’s
resident professional string quartet has earned a reputation as one
of Alberta’s most versatile and accomplished classical performing
groups. Composed of the Symphony’s principal strings (violins
Norbert Boehm and Airdrie Ignas; viola Gabriel Kastelic; and cello
Mark Rodgers), their repertoire ranges from masterpieces of the
Baroque, Classical and Romantic eras through to 20th century
classics, as well as arrangements of jazz, popular, and contem-
porary music. In addition to leading our string sections for the
Symphony Series, and other events that form part of each Season,
like Kids Choir and our Symphony Soiree fundraising gala every
spring, Musaeus String Quartet & Friends present the Musica Inti-
ma concerts. In addition, Musaeus performs at numerous private,
public, and corporate events every season.



About the Special Guest

Deanna Oye
Piano

Pianist Deanna Oye is Associate Professor in the Department of Music at the
University of Lethbridge where she teaches Studio Piano and Collaborative
Piano, and also teaches with the UofL Conservatory of Music. She holds a
doctorate from the Eastman School of Music (Rochester, NY), where she
studied with Dr. Jean Barr, and has given solo and collaborative performanc-
es throughout Canada, the U.S., Scotland, Germany, the Netherlands and
Japan. In addition, her work has been broadcast on CBC Radio Two and
National Public Radio in the United States. She is a founding member of the
piano ensemble, FOURtitude, with colleagues Cheryl Emery-Karapita, Car-
olyn Herrington, Kevin Ngo, and Brad Parker, and The Unconventional Trio
with brass colleagues Josh Davies and Nick Sullivan.

A strong commitment to teaching and innovation led to the development

of the unique Collaborative Piano/Guitar course series at the UofL, which
gives undergraduate pianists and guitarists the opportunity to develop skills
of high-level musical partnership with singers and other instrumentalists.
Deanna’s piano students have achieved success in a variety of music endeav-
ours, including performance and musicology studies at masters and doctoral
levels, collaborative pianist positions, and piano competitions. In addition to
frequent master class teaching and adjudicating, she is often invited to give
career talks to aspiring young musicians. She is an enthusiastic advocate for
new music and music in interdisciplinary contexts, with special interest in
helping her students make connections between piano performance and their
other passions.



Programme Notes

Lavina Kell Parker: Other Names
for Birds String Quartet No. |

Each spring Southern Alberta sees the arrival
of the migratory Thick-Billed Longspur.

This distinctive songbird is at the centre of

an ongoing controversy and has become

a symbol for change. Previously known as
McCown’s Longspur; it honored a confederate
general and a perpetrator of indigenous
genocide. Renaming this species prompted

a proposal to reclassify exclusionary and
harmful bird names.As a former resident of
South Carolina, | witnessed the removal of
the confederate flag on statehouse grounds,
and the withdrawal of other long-standing
symbols of the confederacy.When | returned
to Canada, however, the controversy
surrounding this threatened species caused
me to question if any of my own long-held
convictions might be unknowingly detrimental
to others.

As statues topple, buildings are renamed and
scientific common terms lose their honorific
titles, what culpability do | have as a musician?

In the West, we so easily assumed the primacy
of the classical canon, notably the “Three

B’s” (Bach, Beethoven, and Brahms).This was
largely due to antiquated music scholarship
that limited inclusion and diversity. My work,
Other Names for Birds, invites the listener

on a personal pilgrimage to re-examine
musical hierarchy. The opening motive, woven
throughout this string quartet, captures bird-
like imagery, and evokes Beethoven’s pastoral
symphony.The entirety of the piece explores
classical influence syncretised with my own
“Three B’s”: Barndance, Bluegrass, and Baptist
hymnody. Central to the work are moments
of silent reflection for those musics which
remain unheard. Familiar melodic lines, driving
rhythm, and ample opportunity to “showboat”
create a compelling energy eliciting hope for
the future.

My backyard bird, the Thick-Billed Longspur,
can inspire us to create new ways for
inclusivity in our

teaching, music making, and all that we do.

Lavina Kell Parker

Florence B.Price (1887-1953) Five
Folksongs in Counterpoint for string
quartet

As a black woman composer; Florence B. Price

was an indomitable trailblazer for her time. She
herself wrote in a letter to the conductor Serge
Koussevitzky towards the end of her career in
1943,| have two handicaps, those of sex and race””’
Despite courageously overcoming these handicaps
in her lifetime, much of her work remained
unpublished until recently. In fact,a large cache of
her music was not discovered until 2009. Thanks to
concerts such as tonight’s, at last she is receiving the
public attention she deserves.

Born in Little Rock Arkansas, she was first trained
in music by her mother; then pursued further
studies in Boston at the New England Conservatory.
Although she experienced success as a teacher

on her return, first in Little Rock and then in
Atlanta Georgia, where she was appointed head

of the Music Department at Clark College, she
moved back north with her husband and family to
Chicago in 1927 due to the impossible conditions
she experienced with the rampant racism and Jim
Crow laws of the American south. In Chicago she
continued her musical studies at the American
Conservatory and the Chicago Musical College and
began to gain recognition for her work, culminating
in her winning the 1932 VWanamaker Competition
with her Symphony in E minor.The Symphony’s
premiere in 1933 marked her as the first black
American woman to have a symphony performed
by a major orchestra and established a firm
foundation for the later successes of her career.

The manuscript of Five Folksongs in Counterpoint is
dated 1951, although its genesis could be as early

as 1927.The five tunes consist of two spirituals
and three folksongs. As the title indicates,
these melodies are worked against various
counterpoints and developed through all

of the voices, creating a rich harmonic
treatment of the material. The first of the
five folksongs is based on the great spiritual
“Calvary,” the opening phrases of which
permeate the movement in many ingenious
combinations ending with a moving statement
of the full melody in the viola. “Clementine”
provides the musical substance for the second
movement.



Programme Notes

Here the tune goes through a series of
different harmonisations ending in a lively final
statement. The third movement is based on
“Drink to Me Only with Thine Eyes.” The
text of the song is actually a poem by the
Elizabethan poet, Ben Jonson. Little is known
about the melody, however, and when it
originated. Movement four is an infectiously
bright setting of “Shortnin Bread,” which acts
as a fitting foil to the solemnity and beauty

of “Swing Low Sweet Chariot” for the final
movement. This spiritual is heard first in

the cello and then moves upward through
the ensemble with a statement by the viola,
then the second violin and finally the first
violin. This is followed by a working out of
various ideas derived from the melody before
a brilliant final statement of the full spiritual
ending in a grand flourish.

Amy Beach (1867-1944): Quintet in
F sharp minor Op.67 for piano and
strings

Amy Beach was one of the most successful
women composers of the late nineteenth and
early twentieth centuries, especially in large-scale
compositions. Born into a well-established and
respected New England family, she was a child
prodigy, rivalling even Mozart in her precocious
accomplishments. By the age of two she was already
improvising countermelodies against her mother’s
singing.At four she could compose in her head and
at six she gave her first piano recital playing works
by Handel, Chopin and her own pieces.

Astonishingly enough, she received little
formal training at major institutions during
her life but instead received instruction from
various private teachers. In piano she studied
first with the German-born Ernst Perabo, one
of the leading pianists and teachers in Boston,
then with Carl Baermann, a pupil and friend
of Liszt’'s who had only recently settled in the
city. In 1883 at the age of sixteen she played
her highly successful debut with the Boston
Symphony Orchestra, thus launching her long
career as a concert pianist.

In composition, Beach had only one year of
lessons in harmony and counterpoint from
1881 to 1882 with Junius W Hill, a Boston

organist and teacher. With the guidance

of the conductor of the Boston Symphony,
Wilhelm Gericke, she developed her own ten-
year composition course, including fugue and
orchestration. During this time, she produced
a series of major works including her Mass,
the Symphony op. 32 and the Piano Concerto
op.45. This creativity continued unabated
until well into the 1930s resulting in a large
and impressive corpus of solo piano, chamber
and orchestral works and songs marked by a
highly original approach, above all in the realm
of harmony.

The Quintet in F sharp minor Op.67 for
piano and strings was composed in 1907. It
is a passionate work of late romanticism,
influenced to some extent by the music of
Brahms, specifically his Piano Quintet, opus
34. Beach, in fact, derived an important
recurring theme of her Quintet from the
subordinate theme of the last movement of
the Brahms Quintet. This ‘motto’ theme is
first heard in the opening slow introduction
of Beach’s Quintet, which begins with long
held F-sharp octaves in the strings against
darkly mysterious arpeggios in the piano.
The F sharps then grow into the motto
theme, which descends into the depths of the
ensemble to prepare for the ensuing Allegro
moderato. This Allegro is a movement of
great urgency and power whose main theme
is also a derived from the motto theme. It

is followed by a profoundly lyrical slow
movement, Adagio espressivo, suggesting

an evocative night piece. For the Quintet’s
finale, Beach created an especially complex
movement. It begins as a lightning Scherzo
with a subdued trio. However the music
suddenly veers off to the Quintet’s opening
introduction before launching into a fiery
coda which brings the work to a brilliant
conclusion with one last passionate statement
of the motto theme.

Dr. Brian Black
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OurWater Sponsor

“l'am pleased , once again, to provide water to the
Lethbridge Symphony. | am so proud of the fine
arts in our community and the real estate services
I have provided for over 30 years.

Please call if | can help you!”

Lorna Peacock

(403) 315-4900
REALTOR®

Sutton group - Lethbridge
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| LETHBRIDGE
SYMPHONY

Springtime
in Paris

ANNUAL GALA & FUNDRAISER

French Dining. Live Music. Silent Auction.
April 29, 2023 | 4:00PM | Sandman Signature Lethbridge Lodge

Sold out!
Thank you
to everyone
for your

support! ‘ﬁ'




AbOUt Us OUR MISSION

To create and promote a first class orchestra producing memorable
musical experiences for audiences of all ages

OURVISION AND VALUES
To be an integral part of our community’s identity, through:

*  Artistically diverse performances by orchestra members
and guest artists that evoke joy, stimulate growth, and
promote learning.

* A welcoming and inclusive environment for musicians,
board members, staff, patrons, and the broader
community.

*  Collaborate partnerships with educational institutions,
designed to support and promote music appreciation
and education.

*  Financial stewardship and sound business management
practices

Visit us inside the | Ith Street Doors to Southminster Hall
E. hello@lethbridgesymphony.org P.403-328-6808
Box Office Hours: Tuesdays and Thursdays 12PM - 4PM

Operations Staff Honorary Life Members

Vicki Hegedus, Executive Director Graham Tagg

Keelan Cashmore, Operations Coordinator Norah Hawn

Jody Franz, Finance Manager

Brian Cole, Social Media Coordinator Board of Directors

Hana Hubley, Event Assistant Aaron Bellamy, President
Christopher Burton,Vice-President

Artistic Staff Doug Emek, Treasurer

Glenn Klassen, Music Director Cathie Martin Weersink, Secretary

Mark Rodgers, Orchestra Personnel Manager Timothy Janzen, Orchestra Rep

Sandra Klassen, Orchestra Librarian Ross Jacobs, Past President

Nancy Graham, Stage Manager Ron Garnett, Director

Gregg Samuel, Equipment Manager Ken Lewis, Director

Gregory Knight, Director

Special thanks to Southminster United Church.
Home of the Lethbridge Symphony Association.
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SYMPHONY or at the door;

Series VI

ENJOY MUSICAL WORKS INSPIRED

BY SHAKESPEARE.
LETHBRIDGE SHAKESPEARE PERFORMANCE SOCIETY &

THE LETHBRIDGE SYMPHONY ORCHESTRA

Mav 8,2023 - 7:30 PM
SOUTHMINSTER UNITED CHURCH | A .
LETHBRIDGE, ALBERTA s (S
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