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February 6, 2023 – 7:30 PM
Southminster United Church | Lethbridge, alberta

Centennial Organ Concerto
Series IV

Celebrating 100 years of the  
Southminster Casavant Organ.

Neil Cockburn (organ) & the Lethbridge Symphony Orchestra

Brought to you by

lethbridgesymphony.orgCome for Music, Stay for Experiences
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The freedom to pursue  
their passion.

rbc.com/community-social-impact/emerging-artists-project

The hard work, perseverance and vision of emerging artists 
demonstrate the power of having – and the joy of realizing – a dream. 
Together with organizations like Lethbridge Symphony we support a 
diverse range of Canadian talent in local communities and across the 
country through the RBC Emerging Artists Project.

® / ™ Trademark(s) of Royal Bank of Canada.  111519 (09/2021)



Programme Order 
Leonore Overture No. 3, Op. 72                      	 Ludwig van Beethoven
                                                                    	 (1770-1827)

Concerto for Organ in G Major, Wq 34            	 Carl Philipp Emanuel Bach
     I.  Allegro di molto                                        	 (1714-1788)
    II.  Largo
   III.  Presto
            Neil Cockburn, organ

INTERMISSION

Symphony No. 3 in C Minor (“Organ”), Op. 78      	 Camille Saint-Saëns
     I.  Adagio                                               	 (1835-1921)
             Allegro moderato - Poco adagio
    II.  Allegro Moderato
            Presto - Allegro moderato - Presto
            Allegro moderato - Maestoso - Allegro
            Più allegro - Molto allegro - Pesante

For Everyone’s Enjoyment
Please Remove All Hats To Preserve Sightlines.

Please Set All Electronics To Silent And Lower The Screen Brightness.
Please Do Not Photograph During The Performance.

Absolutely No Audio Or Video Recording Without Prior Permission.
Latecomers Are Seated At A Suitable Break.

No Outside Food Or Drinks - Water Is Available In The Lobby.

Fire Regulations Require That Every Person Has A Ticket.

The Lethbridge Symphony Association acknowledges that we are gathered on the 
lands of the Blackfoot, Stoney, and Tsuut’ina people of the Canadian Plains.  

We pay respect to the Blackfoot, Stoney, and Tsuut’ina peoples’ past, present and 
future while recognizing and respecting their cultural heritage, beliefs and relationship 

to the land. The City of Lethbridge is also home to the  
Metis Nation of Alberta, Region III.



Our Water Sponsor
“I am  pleased , once again, to provide water to the 
Lethbridge Symphony. I am so proud of the fine 
arts in our community and the real estate services 
I have provided for over 30 years. 
Please call if I can help you!”

Lorna Peacock 
(403) 315-4900
REALTOR®  
Sutton group - Lethbridge



Springtime 
in Paris
French Dining. Live Music. Silent Auction.

April 29, 2023 |  6:00PM  |  Sandman Signature Lethbridge Lodge

Get tickets at the Box Office or online at lethbridgesymphony.org

Early Bird Pricing 
available until  

February 15, 2023

Annual Gala & Fundraiser



After 22 years on the Alberta Music Scene, 
Neil Cockburn was appointed Director of 
Chapel Music at the University of King’s 
College, Halifax NS from October 2022.

Hailing from St. Andrews, Scotland, Neil 
Cockburn’s musical education was at 
Oxford University (BA Hons, Music), the 

Royal Northern College of Music in Manchester, (MusM, Organ Performance, and 
the Professional Performance Diploma, PPRNCM), the Conservatoire National 
de Région Rueil-Malmaison, France (Premier prix de perfectionnement), and the 
University of Calgary (PhD, Musicology). He won First Prize at the 1996 Dublin 
International Organ Competition, and has received numerous other prestigious 
awards, including the W. T. Best Memorial Organ Scholarship, a scholarship from the 
Countess of Munster Musical Trust, and the Lili Boulanger Memorial Fund Prize.

Before moving to Canada in 2000 he was Director of Music at Bromley Parish 
Church in Kent, and an Organ Teacher at the St Giles International Organ School 
in London, UK.  From 2000-2015 he was Head of Organ Studies at Mount Royal 
Conservatory in Calgary, where he worked alongside Simon Preston on the 
International Summer School (2000-2009), and he was Artistic Director of the 
Calgary Organ Festival (2010-2015). He was awarded the Distinguished Teaching 
Award by Mount Royal University in June 2014. He held the University of Calgary’s 
Cantos Music Foundation Organ Scholarship, a guest faculty position, celebrating 
the inauguration of the new North German Baroque organ built by the Ahrend 
Organ Company of Germany from 2006 until 2009. From 2015 to 2022 he was 
Director of Music at the Anglican Cathedral Church of the Redeemer in Calgary.

As an organ soloist, he is known for his diverse repertoire interests and expertise, 
and he performs an all-encompassing spectrum of recitals and concerts on a wide 
range of instrument types, from all-Bach recitals on historically inspired organs, to 
symphonic programmes on romantic instruments. In addition to many Canadian 
performances, his concerts have taken him to Scotland, England, Wales, the Republic 
of Ireland, France, Germany, Poland, South Africa, Sweden, and the United States. His 
most recent solo recording is of the Mass on the Sixth Tone with three Magnificat 
Suites by the seventeenth-century French composer, André Raison.
 

About Our Special Guest

Neil Cockburn
Organ





Lethbridge Symphony Orchestra
VIOLIN  I
Norbert Boehm ‡
Peter Visentin †
Wai Nieuwenhuis
Alina Khvatova
Alayna McNeil
Bethany Robinson
Eva Muranyi + 
Maria Geppert
Diane Valentine +

VIOLIN  II
Airdrie Ignas * 
John Gilliat ^ 
Jessica Groeneveld
Jacqueline Friesen
Kelsey Jespersen
Allison Metzler
Stephanie Soltice +
Louise Stuppard +
Shee Ling + 

VIOLA
Gabe Kastelic *
Mark Kadijk ^
Marja Mijsbergh
Sophie Strong
Dean O’Brien + 
Shelly Groves +

CELLO
Mark Rodgers *
Sarabeth Baldry ^
Lynn Gilliat
Julie Amundsen
George Fowler
Bonnie Wilde
Brenna Le May
Samantha Huang

BASS
Catherine McLaughlin * 
Keely Evanoff ^
Ross Lemon + 
Jonathan Wielebnowski +

PICCOLO
Myla Krippl

FLUTE
Grant Cahoon *
Kaylee Woods
Myla Krippl

OBOE
Jennifer Dosso *
Joelle Strang

CLARINET
Joan Rogers *
Erin George-Samuel

BASS CLARINET
Meagan Thorlakson

BASSOON
Robert George *
James Dempster 

CONTRABASSOON
Timothy Janzen

HORN
Sarah Viejou *
Thomas Dowdle
Tom Staples
Helena Golinowski

TRUMPET
Trudi Mason *
Keith Griffioen
Rex Mulder

TROMBONE
Gerald Rogers *
Ron Garnett
Nick Sullivan

TUBA
Gregg Samuel

TIMPANI
Adam Mason

PERCUSSION
Matt Groenheide *
Chloe Fischer

PIANO
Brad Parker
Deanna Oye

HARPSICHORD
Brad Parker

‡ concertmaster
† associate concertmaster
§ assistant concertmaster
* principal
^ assistant principal
+ non-resident musician



Mar 20-Apr 1, 2023

LDKMSAF

info@lethmsf.org       403-381-6512
www.lethmsf.org

Over 140 cash awards, scholarships and trophies 
available to be won! Register before January 27, 2023 

SAVE THE 
DATE!

Follow Us for 
Updates!

CHRISTOPHER SANDVOSS 
HEAD INSTRUCTOR 

403.471.9419                canadianviolinmakinginstitute.com

Register now for our  
2023 Summer Course!

 
 

142 Hawk Eye Rd.,
Bragg Creek 



Programme Notes 
Carl Philipp Emanuel Bach (1714-1788) 
Organ Concerto in G major,  Wq. 34

Carl Philipp Emanuel Bach, the second son 
of Johann Sebastian Bach, was, in his lifetime, 
more famous and influential as a composer 
than his father, whose music had fallen out of 
fashion by the mid-eighteenth century. 

No less a composer than Haydn stated that 
“whoever knows me thoroughly must realize 
that I owe a great deal to Emanuel Bach 
and that I understood him and studied him 
diligently” while Beethoven was taught the 
keyboard through C.P.E. Bach’s influential 
treatise Essay on the True Art of Playing 
Keyboard Instruments.  Although today the 
judgement of time has turned decidedly in 
favour of the father over the son, C.P.E Bach’s 
music is still admired for its striking originality 
and expressiveness.  In fact, he was a leader 
in the north German Empfindsamer stil or 
“sensitive” style which cultivated the nuanced 
changes in emotion in the course of a piece 
of music.   

C.P.E. Bach was born in Weimar in 1714 while 
his father was serving as chamber musician 
and organist at the Court of Saxe-Weimar.  
Later in an autobiographical sketch, he 
proudly stated that his father was his only 
teacher in music.  As a court musician, Johann 
Sebastian had felt slighted and looked down 
upon for his lack of a university education, 
something he then insisted that his sons all 
acquire.  Thus Carl Philipp Emanuel pursued 
a law degree first at the University of Leipzig 
and then at the University of Frankfort an 
der Oder while at the same time engaging in 
music as a performer and composer.  

Upon graduation in 1738, he was offered a 
position in the musical establishment of the 
future King of Prussia, Frederick the Great.  
He served Frederick as accompanist at the 
royal court in Berlin for the next thirty years 
until the very conservative musical tastes of 
the King and what Bach felt was the lack of 
appreciation of his music drove him to accept 
employment in Hamburg as the director 
of music for all of the city’s churches.  This 
was a prestigious but extremely demanding 
position that required a constant stream of 
music and performances.  He not only rose 
to the challenge but also continued to create 
and publish a large amount of music outside 
of his civic duties up to the year of his death 
in 1788.      

As a musician, C.P.E. Bach was famous as a 
keyboard player.  Consequently, keyboard 
music represents a large and important part 
of his musical output.  Of particular interest 
are the many beautiful keyboard concertos 
he produced throughout his long career.  
Here he was following in a family tradition 
established by his father in the harpsichord 
concertos he composed in Leipzig and 
continued by his younger brother Johann 
Christian Bach, in his piano concertos which 
in turn influenced the young Mozart.  The 
concerto we will be hearing tonight is one of 
two organ concertos C.P.E. Bach composed, 
most probably for Anna Amalia of Prussia, the 
sister of Frederick the Great and one of C.P.E. 
Bach’s friends and supporters in Berlin. Like 
Frederick, she was talented musically and even 
composed.  Bach wrote the Organ Concerto 
in G major in 1755 at a time when Anna 
Amalia was passionately involved in organ 
studies.  According to a contemporary source, 
she was not able to play the pedal work and 
indeed the Concerto has no pedal parts.  It 
consists of three movements—a restless 
Allegro di molto filled with bright energy; a 
subdued and plaintive Largo in E minor and an 
exciting Presto finale. 



Programme Notes 
Camille Saint Saëns (1835-1921):  
Symphony no. 3 in C minor, opus 78

The latter half of the nineteenth century 
saw a brilliant flowering of French music 
that continued unabated into the twentieth 
century.  Among the finest composers of 
this period was Camille Saint Saëns, who 
left a substantial legacy of beautiful works in 
virtually all of the major musical genres of his 
day, from imposing operas such as Samson 
and Delilah, to intimate pieces of chamber 
music, and, of course, the witty and delightful 
Carnival of the Animals.

Saint Saëns’ first years were very precarious.  
His father died only three months after 
his birth and he himself was quite sickly 
needing special care from his mother and 
aunt for his first few years. Despite such a 
difficult beginning he enjoyed a long and very 
successful career in music.  A child prodigy 
on the same level as Mozart, he gave his 
first public concert at the age of ten at the 
Salle Pleyel in Paris where he performed 
Beethoven’s Third Piano Concerto by heart 
(a novelty in concerts of the period).  At 
the age of thirteen he entered the Paris 
Conservatoire to study organ, graduating 
three years later with the Premier Prix.  Over 
the following decades, he distinguished himself 
as a performer on both piano and organ, 
eventually winning the prestigious position 
of organist at La Madeleine in Paris, which 
he held from 1857 to 1877.  In composition, 
Saint Saëns was equally successful, producing 
a wide variety of works in different genres 
and winning a number of competitions in 
the 1850s and 1860s as well as enjoying the 
friendship of many luminaries of the French 
musical world including Hector Berlioz and 
Charles Gounod. 

One of the most important and influential 
friends that Saint Saëns made was Franz 
Liszt.  Liszt first heard Saint Saëns perform at 
La Madeleine in the 1850s and immediately 
declared him to be the “greatest organist 
in the world.” He also became a stalwart 
champion of the younger composer’s music 
and remained so for the rest of his life.  It 
was Liszt, for instance, who encouraged Saint 
Saëns to write Samson and Delilah and then 
conducted its premiere at the Weimar Opera 
House in 1877.  

For his part, Saint Saëns was strongly affected 
by Liszt’s music and after his death criticized 
the musical world for only seeing Liszt as a 
great pianist and not recognizing “his claims 
as one of the most remarkable composers.”   
He was drawn to Liszt’s symphonic poems 
in particular, producing four of his own and 
following a similar approach to composition.  
Above all he cultivated Liszt’s use of the 
germ cell technique, in which an opening 
idea becomes the seed of many of the later 
musical ideas in the work. Furthermore he 
was influenced by Liszt’s use of thematic 
transformation, in which a theme which 
appears early on in the work in one character 
returns in a completely different, often 
majestic, character at the end. 
The one work that exemplifies both the 
influence of Liszt and Saint Saëns’ own 
individual voice as a composer is his 
magnificent Symphony in C minor, opus 
78 “with organ.”  Considered his greatest 
symphony, it was written in 1886 to a 
commission from the Royal Philharmonic 
Society in England and dedicated to Liszt, who 
had died a few months previously.  Although 
Saint Saëns wrote the symphony in two 
movements, he stated that it still “maintained 
the usual four-movement structure” through 
the division of each of the two movements 
into two major contrasting sections.
  



The first movement begins with an elegiac 
introduction (Adagio) consisting of a mournful 
sigh figure on the strings answered by a 
motive on the oboe rising towards the light.  
This material becomes the main substance of 
the whole work, returning in various guises 
throughout the course of the music.  The 
ensuing Allegro moderato is cast in sonata 
form, with a dark and urgent main theme 
answered by a luminous and comforting 
subordinate theme.  (Like the material of 
the introduction, the main theme becomes 
an important recurring element throughout 
the Symphony.) In the second half of the 
movement all of the struggle and agitation 
are swept away by what is essentially in itself 
a serene, deeply affecting slow movement. 
Here the organ makes its first appearance, 
serving as an inner light that transfigures the 
orchestral sonorities with its deep low notes 
and full chords. 

The second movement begins with an 
aggressive opening section answered by a light 
and playful second section, which features 
sparkling piano arpeggiations.  At the height 
of the movement, the organ enters with a 
full riveting C major chord, which announces 
the transformation of the first movement’s 
main theme into a great chorale melody, first 
heard on the strings against a magic rippling 
accompaniment of two pianos. Here what had 
been dark and threatening becomes the bright 
and majestic subject of a series of choral 
variations (including a fugue) for the full 
orchestra ending in a fiery, brilliant coda.            
 

Programme Notes 



Thank You to Our  
Community Partners!

CONDUCTOR’S CIRCLE

from $5,000
Roelof Heinen

from $2,500
Lois & Glen Mumey
Dr. Parveen Boora

from $1,000
Chester & Sharon Mook 
Melinda & Hugh Arthur

Anthony & Angelika Horvath
Steve Mezaros & Margaret McKillop

Valeria Lazaretto
Doug & Bev Emek
Ken & Kathy Lewis 

Harry & Irene Penner
Peter Visentin
Ron Garnett

Symphony Friends from $500
Frances McHardy

Anonymous Donor
Ted & Iris Richardson

Kelly Dyck
And all contributions in Memory of 

Anthony Horvath

MONTHLY DONORS
Christopher Burton

Don and Phyllis Pylypow
Joan Smith

Maureen Hepher
Noel Roberts
Vicki Hegedus

PLAY ON - BEQUESTS & 
ENDOWMENT FUNDS

from $10,000
Estate of Al Barnhill 

The Chrysanthemum Fund

from $4,000
Beth Conrad Fisher  
Endowment Fund

from $1,000
Helen Johnson Memorial  

Endowment Fund

CORPORATE, FOUNDATION, 
& EVENT SUPPORTERS

from $10,000
RBC Foundation

Community Foundation of Lethbridge 
& Southwestern Alberta

from $5,000
94.1 CJOC FM -98.1 2Day FM - 

MyLethbridgeNow.com
Lantic/Rogers Sugar

Subaru
Avail CPA 

Warwick Printing

from $2,500
B’nai Brith

from $1,000
Davis GM Buick 

Dominion Securities 
The Lethbridge Herald

from $500 
Olive Green 

Loran Fisher,  Anderson’s Pharmacy
Fountain Tire South

GOVERNMENT FUNDERS

Alberta Foundation for the Arts
City of Lethbridge

Donations received from  
January 1st, 2022. 

Thanks also to those who  
contributed after the print deadline.



www.warwickprinting.com 
    



About Us
OUR MISSION

To create and promote a first class orchestra producing memorable  
musical experiences for audiences of all ages

OUR VISION AND VALUES
To be an integral part of our community’s identity, through:

•	 Artistically diverse performances by orchestra members 
and guest artists that evoke joy, stimulate growth, and 

promote learning. 

•	 A welcoming and inclusive environment for musicians, 
board members, staff, patrons, and the broader 

community. 

•	 Collaborate partnerships with educational institutions, 
designed to support and promote music appreciation 

and education. 

•	 Financial stewardship and sound business management 
practices

Visit us inside the 11th Street Doors to Southminster Hall
E. hello@lethbridgesymphony.org   P. 403-328-6808

Box Office Hours:  Tuesdays and Thursdays 12PM - 4PM

Special thanks to Southminster United Church.  
Home of the Lethbridge Symphony Association.

Operations Staff
Vicki Hegedus, Executive Director
Keelan Cashmore, Operations Coordinator
Jody Franz, Finance Manager
Brian Cole, Social Media Coordinator
Hana Hubley, Event Assistant

Artistic Staff
Glenn Klassen, Music Director
Mark Rodgers, Orchestra Personnel Manager
Sandra Klassen, Orchestra Librarian
Nancy Graham, Stage Manager
Gregg Samuel, Equipment Manager

Honorary Life Members
Graham Tagg
Norah Hawn

Board of Directors
Aaron Bellamy, President
Christopher Burton, Vice-President
Doug Emek, Treasurer
Cathie Martin Weersink, Secretary
Timothy Janzen, Orchestra Rep
Ross Jacobs, Past President
Ron Garnett, Director
Ken Lewis, Director
Gregory Knight, Director



Lethbridge 
Community 

Band 
Society



Music To  
Your Ears
50 / 50 Raffle

Support Local Musicians.   
Win Up to $10,000 Cash!

License #: AGLC-628787

Date of Draw: March 23, 2023

Location of the Draw:  
Southminster United Church in 

Lethbridge, Alberta

Ticket Prices:
100 for $100
25 for $50
4 for $20
1 for $10

10,100 tickets available for sale.

Tickets must only be purchased 
or sold within Alberta.  See 
“Rules” at the above link for 

additional details.

Get tickets:
lethbridgesymphony.org/50-50





Springtime 
in Paris
French Dining. Live Music. Silent Auction.

April 29, 2023 |  6:00PM  |  Sandman Signature Lethbridge Lodge

Get tickets at the Box Office or online at lethbridgesymphony.org

Early Bird Pricing 
available until  

February 15, 2023

Annual Gala & Fundraiser



March 20, 2023 – 7:30 PM
Southminster United Church |  
Lethbridge, alberta

Brought to you by

French ConnectionSeries V
Showcasing the Works of Prominent French Composers. 

SYMPHONY
LETHBRIDGE

Get Tickets
lethbridgesymphony.org  

or at the door.

University of Lethbridge Opera Workshop  
& the Lethbridge Symphony Orchestra


