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The freedom to pursue
their passion.

The hard work, perseverance and vision of emerging artists
demonstrate the power of having — and the joy of realizing — a dream.
Together with organizations like Lethbridge Symphony we support a
diverse range of Canadian talent in local communities and across the
country through the RBC Emerging Artists Project.

rbc.com/community-social-impact/emerging-artists-project

® /™ Trademark(s) of Royal Bank of Canada. 111519 (09/2021)



Programme Order

King Lear Act I sc.|

Overture to King Lear, Op. 4

Hamlet , Act 3 sc.l

Hamlet Concert Overture, Op. 37

The Taming of the Shrew Act 2 sc.|

Kiss Me, Kate Selection for Orchestra
INTERMISSION

Othello,Act 4 sc.2

Othello Overture, Op. 93

Macbeth Act | Sc 3

Macbeth
Prelude to Act |
Ballet Music from Act llI
1. Allegro Vivacissimo
Il. Allegro — Andante — Allegro
1.Waltz: Allegro vivacissimo

Romeo and Juliet,Act 2 sc.2

West Side Story Selection for Orchestra

Directed by Sharon Peat

King Lear - John Poulsen
Cordelia - Ashley Thomson
Regan - Victoria Nestorowicz
Goneril - Jessica Ens

Hector Berlioz (1803-1869)

Directed by Shelley Scott
Hamlet - Jesse Thibert
Ophelia - Jess Syratt

Niels Gade (1817-1890)

Directed by Jesse Thibert
Petruchio - Ben McLuskey
Katherina - Maddie McKee

Cole Porter (1891-1964) arr. Robert Russell Bennett

Directed by Kate Connolly
Desdemona - Emily Laidlaw
Emilia - Jessica Nguyen
lago - Lucas Kramps

Antonin Dvordk (184 1-1904)

Directed by Sharon Peat
Macbeth - Trevor Loman
Banquo - Eli Dueck
Witches - David Barrus, Jeff Carlson, David Mikuliak

Giuseppe Verdi (1813-1901)

Directed by Kate Connolly
Juliet - Megan Fennell
Romeo - Ben McLuskey

Leonard Bernstein (1918-1990) arr. Jack Mason



Lethbridge Shakespeare Performance
Society

Lethbridge Shakespeare Performance Society was established in 2012 with
the aim of bringing high quality Shakespeare performances to Southern
Alberta. Our actors and creative teams are drawn from University of
Lethbridge theatre students and alumni, and from local community theatre.
We present shows every summer in Galt Gardens, Legacy Park, Nikka Yuko
- and also at the Empress Theatre, Fort Macleod, The Venue, High River and
the Coutts Centre, Nanton.

2
I

Costumes for all Shakespeare scenes by Amanda Epp

For Everyone’s Enjoyment,
Please Remove All Hats To Preserve Sightlines.

Please Set All Electronics To Silent And Lower The Screen Brightness.
Please Do Not Photograph During The Performance.
Absolutely No Audio Or Video Recording Without Prior Permission.
Latecomers Are Seated At A Suitable Break.

No Outside Food Or Drinks - Water Is Available In The Lobby.

Fire Regulations Require That Every Person Has A Ticket.

The Lethbridge Symphony Association acknowledges that we are
gathered on the lands of the Blackfoot, Stoney, and Tsuut’ina people
of the Canadian Plains.We pay respect to the Blackfoot, Stoney, and
Tsuut’ina peoples’ past, present, and future while recognizing and
respecting their cultural heritage, beliefs, and relationship to the land.The
City of Lethbridge is also home to the Metis Nation of Alberta, Region III.



PRIVATE MUSIC LESSONS

Space available in guitar, percussion and strings!

S~

music.conservatory@uleth.ca
403-329-2304
CONSERVATORY  uleth.ca/music-conservatory

UNIVERSITY OF LETHBRIDGE

Our Woater Sponsor

“l am pleased , once again, to provide water to the
Lethbridge Symphony. | am so proud of the fine
arts in our community and the real estate services
I have provided for over 30 years.

Please call if | can help you!”

Lorna Peacock

(403) 315-4900
REALTOR®

Sutton group - Lethbridge




Lethbridge Symphony Orchestra

VIOLIN |
Norbert Boehm
Wai Nieuwenhuis?
Alina Khvatova

Val Lazzaretto
Alayna McNeil
Connor Clark

Eva Muranyi+

Maria Geppert principal 2nd

Peter Visentin

VIOLIN I
Airdrie Ignas *
John Gilliat A
Jessica Groeneveld
Kelsey Jespersen
Isla Strong
Elizabeth Wilde
Stephanie Soltice+
Allison Metzler

VIOLA

Gabe Kastelic *
Mark Kadijk?
Marja Mijsbergh
Sophie Strong
Shee Ling+

CELLO

Mark Rodgers *
Sarabeth Baldry”
Lynn Gilliat

Julie Amundsen
George Fowler
Bonnie Wilde
Brenna Le May
Ava Baldry

¥ concertmaster

T associate concertmaster
§ assistant concertmaster

* principal
A assistant principal

+ non-resident musician

BASS

Catherine McLaughlin *

Keely Evanoff #
Jon Yeoh+
Ross Lemon+

FLUTE and PICCOLO

Myla Krippl*
Kaylee Woods

OBOE
Jennifer Dosso *
Joelle Strang

ENGLISH HORN

Esther Vonkeman-Roset

CLARINET
Joan Rogers *
Erin George-Samuel

BASSOON
Robert George *
James Dempster

HORN

Sarah Viejou*

Tom Staples

Karly Lewis
Helena Golinowski

TRUMPET
Josh Davies*
Keith Griffioen
Rex Mulder

TROMBONE
Gerald Rogers*
Ron Garnett
Nick Sullivan

TUBA
Gregg Samuel

TIMPANI
Taylor Murphy

PERCUSSION
Matt Groenheide *
Chloe Fischer

Leo Brooks

KEYBOARD
Mary Lee Voort
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DIRECTED BY JESSE THIBERT
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Audit
Bookkeeping
Business Advisory
CFO Services
Cloud Accounting
Data Analytics
Estate Planning
HR Consulting
Litigation Support
Tax

Valuations

Wealth Management

[}
\_A LY CHARTERED
‘T_v PROFESSIONAL
ACCOUNTANTS

1
Anderson’s
1609-9'" Ave South
pharmacy Lethbridge, AB?‘IJO;H
Loran Fisher Phone: (403) 328-3822

Pharmacist /Owner Fax: (403) 327-3012
Cell: (403) 360-6184

andpharm@telus.net

Rz PharmaChoice Al



Programme Notes

The Music on tonight’s program reflects
the powerful influence William Shakespeare’s work
has had on European and North American culture
over the centuries since his death in 1616. It is
almost a commonplace to say that his plays, along
with the King James version of the Bible, established
the very foundation of modern English as a literary
language. Tonight, though, we will explore other
cultures who benefitted from exposure to his
genius, all united through the language of Western
art music.

We begin with a revolution in the
literature of the German-speaking states in Europe
in the latter half of the eighteenth century, when
the discovery of Shakespeare was welcomed as
a strong antidote to what was seen as the stifling
influence of French Neoclassicism, a style of
literature inspired by ancient Greek drama. Many
of the younger generation of writers of this period
found Shakespeare’s plays to be dynamic, organic,
true-to-life and unburdened by the then thread-bare
rules that governed Neoclassicism. As the great
playwright and poet Johann Wolfgang von Goethe
declared in 1771,“Once | had read an entire play,|
stood there like a blind man given the gift of sight by
some miraculous healing touch. | realized and | felt
intensely that my life was infinitely expanded”’

At end of the |8th century there
erupted a whole spate of German translations of
Shakespeare culminating in the magnificent collected
edition translated in large part by August Wilhelm
von Schlegel and edited by Ludwig Tieck, the two
pioneers of German Romanticism. In music, the
love of Shakespeare can be seen above all in Felix
Mendelssohn, who at the tender age of seventeen
produced his magical Overture to a Midsummer
Night's Dream, one of the greatest orchestral
works of any age. And this love also found its way
into other nations under German influence, such
as Denmark and the provinces of Moravia and
Bohemia in what is now the Czech Republic.

Niels Gade’s Hamlet Concert Overture,
Op. 37 provides a good example of the fascination
for Shakespeare among the Danes. Gade was
the most important figure in Danish music of the
nineteenth century. He was born into a musical
family in Copenhagen in 1817 and exhibited a
precocious musical talent at an early age, turning to
music seriously at the age of fifteen. When his First
Symphony was refused in Copenhagen, he sent it to
Mendelssohn in Leipzig, who gave it its triumphant
premiere in 1843, then employed Gade as the
assistant conductor of the Gewandhaus Orchestra
and a teacher at the Leipzig Conservatory. After

Mendelssohn’s premature death in 1847, Gade
returned to Copenhagen where he raised the level
of the city’s concert music to an unprecedented
level of excellence and produced a series of
important musical works. His Hamlet Concert
Overture, written in 1861, is an impressive
interpretation of the tragedy. It begins as a dark
funeral march, which rises in intensity then subsides.
This is followed by a driven main movement,

which relaxes only momentarily for what seems
like a passing glimpse of Ophelia. After a powerful
climax, a distant drumroll ushers in the opening
funeral march to bring the Overture to its subdued,
haunting conclusion.

For the Czech lands of |9th century
Europe, tonight’s program presents Antonin
Dvorak’s Overture to Othello, opus 91. This
intensely dramatic work was composed in 1891
when the composer was at the height of his creative
power and fame. It was originally conceived as
part of a trio of overtures, (the other two being
In Nature’s Realm and Carnival) dedicated to the
force of nature in human life. Here the Overture
to Othello provides a portrait of the destructive
side of nature in human jealousy. The opening
slow introduction sets out all of the main material
of the drama, beginning with hushed music that
returns as Othello’s prayer over the body of
Desdemona towards the end of the Overture.
This is interrupted by the jealousy motive that will
eventually overwhelm everything in its course and
the nature motive,a unifying element of the whole
overture cycle first heard in In Nature’s Realm. The
main movement erupts with the jealousy motive,
which battles continuously with the opposite
impulse of love until the great final climax of the
music, representing, according to Dvorak, the
murder of Desdemona. The music then subsides
into the hushed prayer heard at its opening only to
end in a sudden paroxysm of violence as Othello
commits suicide.

For France one date marked the
definitive moment that Shakespeare entered the
nation’s cultural consciousness. This was September
I'1, 1827, when an English theatre troupe presented
Hamlet at the Odéon theatre in Paris, with
Charles Kemble, the younger brother of the great
Shakespearean actor John Philip Kemble, in the title
role. Virtually all of the intellectual and cultural elite
were present including the young composer, Hector
Berlioz. The play’s effect on him was overwhelming:
“The lightning-flash of [Shakespeare’s] genius
revealed the whole heaven of art to me, illuminating



Programme Notes

its remotest depths in a single flash. | recognized
the meaning of real grandeur; real beauty and real
dramatic truth”

Among the masterpieces resulting from
this revelation was the Overture to King Lear. It
was written in 1831 while Berlioz was taking a
rest-cure in Nice. In fact, much of it was composed
during the long walks he took along the seashore.
The initial introduction presents the central conflict
of the drama: Lear’s reckless division of his kingdom
among his daughters, depicted by the solemn
recitative in the lower strings,and Cordelia’s noble
refusal, which begins as a beautiful oboe solo that
grows through the full orchestra to be answered by
an even more imposing royal decree from the lower
strings. These dramatic elements are then taken
up in the ensuing Allegro, marked “desperate and
agitated”

In Italy, one of the greatest admirers
of Shakespeare was also one of the greatest
composers of opera in the history of Western art
music—Giuseppe Verdi. Three of Verdi’s finest
operas, Macbeth, Otello and Falstaff are based on
Shakespeare and throughout his career he planned
to set King Lear but unfortunately never found the
opportunity to do so. During the composition of
Macbeth in 1847,Verdi was extremely exacting of
his librettist Francesco Piave, constantly demanding
conciseness and eloquence to match the original.
His remarks show how highly he regarded the play
(and how little he regarded Piave’s poetry):*“This
tragedy is one of the greatest creations of man...

If we can’t make something great out of it let us at
least try to do something out of the ordinary...”
The resulting opera went far beyond Verdi's wish,
as can be seen in its Prelude. Here the listener is
immediately thrown into the midst of the drama
with the eerie music of the weird sisters, which
leads through the threat of damnation in the brass
to the spine-chilling music of Lady Macbeth’s sleep-
walking scene.

The American portion of tonight's
concert brings us to the influence of Shakespeare
on musical theatre in the United States with two
important works, one featuring the light and the
other the tragic side of Shakespeare’s genius.

Cole Porter’s Kiss Me Kate from 1948, based on
Shakespeare’s The Taming of the Shrew, is considered
his masterpiece. In fact, it won the Tony Award for
Best Musical in 1949. The plot follows the strained
marital relationship on- and off-stage of a couple
involved in a musical production of The Taming

of the Shrew, ending in their final reconciliation

mirroring the reconciliation in the play. Much darker
is Leonard Bernstein’s West-Side Story from 1957,
with lyrics by Stephen Sondheim, which sets Romeo
and Juliet in the midst of gang-torn New York in the
mid twentieth century. Here the numbers for the
star-crossed lovers such as‘“Tonight”” and “Maria”
have become beloved twentieth-century classics.

Dr. Brian Black



ThankYou to Our
Community Partners!

CONDUCTOR’S CIRCLE

from $5,000
Roelof & Fern Heinen

from $2,500
Dr. Jennifer Little & Daniel Shapiro
Lois & Glen Mumey
Dr. Parveen Boora

from $1,000
Chester & Sharon Mook
Melinda & Hugh Arthur
Anthony & Angelika Horvath
Steve Mezaros & Margaret McKillop
Valeria Lazaretto
Doug & Bev Emek
Ken & Kathy Lewis
Harry & Irene Penner
Peter Visentin
Ron Garnett

Symphony Friends from $500
Frances McHardy
Anonymous Donor
Ted & Iris Richardson
Kelly Dyck
Olive Green

PLAY ON - BEQUESTS &
ENDOWMENT FUNDS

from $10,000
Estate of Al Barnhill

from $4,000
Beth Conrad Fisher
Endowment Fund

from $1,000
Helen Johnson Memorial
Endowment Fund

from $500
The Chrysanthemum Fund

GOVERNMENT FUNDERS

Alberta Foundation for the Arts
City of Lethbridge

CORPORATE, FOUNDATION,
& EVENT SUPPORTERS

from $10,000
RBC Foundation
Community Foundation of Lethbridge
& Southwestern Alberta

from $5,000
94.1 CJOC FM -98.1 2Day FM -
MyLethbridgeNow.com
Lantic/Rogers Sugar
Subaru
Avail CPA

Woarwick Printing

from $2000
B’nai Brith
Fosters Jewellery
from $1,000
Davis GM Buick
Dominion Securities

The Lethbridge Herald
Melcor Developments
Allied Arts Council

from $500
Loran Fisher; Anderson’s Pharmacy

Fountain Tire South
The Little Bakehouse

MONTHLY DONORS
Christopher Burton
Don and Phyllis Pylypow
Joan Smith
Maureen Hepher
Noel Roberts
Vicki Hegedus

Donations received from
January Ist, 2022.
Thanks also to those who
contributed after the print deadline.
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Support Local
Win Up to $10,

"

License #: AGLC-639%41 |
Date of Draw: May | |,2023.
Location of the Draw:
Southminster United Church in
Lethbridge, Alberta

Ticket Prices:

100 for $100
25 for $50
4 for $20
| for $10 Tickets must only be purchased
Id within Alberta. S
10,100 tickets available for sale. t%ruT:S” ::lthlenabosg I?nk ?gr

additional details.
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PRIME CATERING
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THANKYOU TO OUR
DONORS FOR OUR SILENT AUCTION

AE. Cross Studio

Analog Books

Avon - Becca Stirling

Beverly Waters

Brenda Stendebach

Cuppers Coffee and Tea
Dennis Dirtworx

Freddie’s Paint

Heaven Hill Distillery
Gentlemen lIl Menswear
Green Haven Garden Centre
Home Hardware

Hudson’s Tap House

IHOP

Jasmine Room

Jennifer Little & Cathie Martin-
Weersink

Lethbridge Thai Massage
London Drugs

Luigi’s Pizza

Marilynne Hebert

Nikka Yuko Japanese Garden
Original Joe’s

Peak Physio - Linda Napper
Southern Alberta Art Gallery
Streatside Eatery

Suzanne & Jenny

Thompkins Jewellery

Tony Roma’s

Vicki Hegedus

Wax Me

Wilde Bros.Meat and Cheese
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CELEBRATE EVERY DAY

PARKSIDE

DENTAL




THANKYOU TO ALL OF OURVOLUNTEERS
INTHE 2022-2023 SEASON!

We couldn’t have done it without you.

Taqdees Afroz
TanyaArnold
Allison Baptista
Michelle Borberly
Alexis Borberly
Melora Bowie
Erin Buck

Penny Cavanagh
Michelle Christensen
Zaria Crump
Tara Cryderman
Joelle Duda
Cheryl Esau
Norah Fines
Rosemarie Gattiker
Eric Guillbert
Lori Harasem
Monique Hardy
Bert Kadijk

Jake Kadijk

Nellie Kadijk
Sylvia Kadijk
Rhiannon Kooy
Ainsley Latta
Maureen Larson
Annie Leray

Ken Lewis

Maren Livingstone
Deb Logan

Vanya McGaffey
Amber Merwe
Maria Merwe
Allison Metzler

Adrianna Predoi-Cross
Carole Roberts

Ray Roberts

Amanda Rood

Ken Rogers

Judy Scott

Rukshi Sundaraj

Meagan Thorlakson
Bentley Togo
CharleneVan den Akker

AnhVo
WCHS Interact Club
Gray Young




About Us
OUR MISSION

To create and promote a first class orchestra producing memorable
musical experiences for audiences of all ages

OURVISION AND VALUES
To be an integral part of our community’s identity, through:

* Artistically diverse performances by orchestra members
and guest artists that evoke joy, stimulate growth, and
promote learning.

* A welcoming and inclusive environment for musicians,
board members, staff, patrons, and the broader
community.

*  Collaborate partnerships with educational institutions,
designed to support and promote music appreciation
and education.

*  Financial stewardship and sound business management
practices

Visit us inside the | Ith Street Doors to Southminster Hall
E. hello@lethbridgesymphony.org P.403-328-6808
Summer Box Office Hours: Thursdays & Fridays 9AM - | |AM

Operations Staff Honorary Life Members

Vicki Hegedus, Executive Director Graham Tagg

Keelan Cashmore, Operations Coordinator Norah Hawn

Jody Franz, Finance Manager

Brian Cole, Social Media Coordinator Board of Directors

Hana Hubley, Event Assistant Aaron Bellamy, President
Christopher Burton,Vice-President

Artistic Staff Doug Emek, Treasurer

Glenn Klassen, Music Director Cathie Martin Weersink, Secretary

Mark Rodgers, Orchestra Personnel Manager Timothy Janzen, Orchestra Rep

Sandra Klassen, Orchestra Librarian Ross Jacobs, Past President

Nancy Graham, Stage Manager Ron Garnett, Director

Gregg Samuel, Equipment Manager Ken Lewis, Director

Gregory Knight, Director

Special thanks to Southminster United Church.
Home of the Lethbridge Symphony Association.



JOIN US NEXT YEA

|
EASON 62
| -

ox Office Closed
. -l) May 9-May 31 ,n/ 3
~ A

Summer Box Office Hours Begin. .
JUNT . Thurs & Fri 9:00am-1100am" o g

L} o s ‘ Subscription Renewals Open | S

' . ‘
AUG T New Subsription Sales Open’

SEPT 1 Single Ticket Sales Opeh

Please contact our box office at
hello@lethbridgesymphony.org or 403-328-6808 ext 101
for subscription renewals during open hours



