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My Spirit Be Joyful                                Johann Sebastian Bach/arr. Chuck Siepp
     Aeris Brass                                                   (1685-1750) 
   
A Carol Symphony                                                       Victor Hely-Hutchinson
     I.  Adeste Fideles - Allegro energico                                          (1901-1947)
    II.  Scherzo: God Rest You Merry Gentlemen - Allegro molto moderato
   III.  Romance: Coventry Carol & The First Nowell - Andante quasi lento e cantabile
   IV.  Finale: Here We Come A-wassailing - Allegro energico come prima

Contrapunctus I & III                              Johann Sebastian Bach/ed. Robert King
     Aeris Brass

Concerto for Brass Quintet and Orchestra  George Frederick Handel/arr. Gerard Schwarz
(After Handel’s Concerto Grosso, Op. 6 No. 9)             (1685-1759)
     I.  Largo
    II.  Allegro
   III.  Larghetto 
   IV.  Allegro 

Good King Wenceslas                   Trad. English/arr. Don Gillis/orch. Mark Rodgers 

INTERMISSION

Contrapunctus V & IX        Johann Sebastian Bach/arr. Robert King & John Glasel
     Aeris Brass

Westminster Carol                        Trad. French/arr. Don Gillis/orch. Mark Rodgers 

March of the Toys from Babes in Toyland              Victor Herbert/arr. Otto Langey
                                                                      (1859-1924)

How the Grinch Stole Christmas                                          arr. Jerry Brubaker

Christmas at the Movies                                                      arr. Bob Krogstad 

In the Bleak Midwinter                             Gustav Holst/arr. James M. Stephenson
                                                            (1874-1934)

Bells of Christmas Suite for Brass Quintet and Orchestra   arr. James M. Stephenson

Programme Order



Ukulele

percussion

Mini-U Baby (o - 18M) Tuesdays 10:30 - 11:15am
Mini-U Toddler (18M - 3Y) Tuesdays 9:30 - 10:15am
Mini-U Toddler (18M - 3Y) SAturdays 10:00 - 10:45am
Mini-U Pre-schooler (3 - 5y) SAturdays 11:00 - 11:45am

G r o u p  P r o g r a m s

Strings 

2023/24

Stringendo Orchestra Wednesdays 4:30 - 6:00PM
Violin Group Lessons (Suzuki) Saturdays 10:00 - 11:15AM

Thursday 4:45 - 6:00PM
Children’s Choir (ages 5 - 8) Tuesdays 4:30 - 5:15PM
Youth Singers (ages 8 - 12) Tuesdays 5:30 - 6:30PM

Alegre Choir (ages 12 -17) Wednesdays 5:30 - 7:00PM

incanto singers (ages 17+) Wednesdays 7:00 - 9:00pm

Sing for Joy (ages 40+) Thursdays 7:00 - 8:30pm

Ventus Women’s Choir Mondays 7:00 - 9:00PM

Group Ukulele (ages 6 - 9) mondays 4:30 - 5:20pm

Adult Group Ukulele mondays 5:30 - 6:20pm

Youth taiko (ages 8 - 12) Thursday 4:45 - 6:00pm

studio 202 Hourly rentals now available!
Studio 202 is Casa’s podcast and recording studio. It’s available for affordable hourly
rental at Casa. Inquire or book your date now by contacting
music.conservatory@uleth.ca.

For more information
and to register 

Choir

Mini U Music School: Early Childhood music and movement classes

Ukulele

Percussion 

All programs are located at Casa (230 8 Street S)
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About the Special Guests
Aeris Brass
Aeris Brass, comprised of five accomplished musicians from Lethbridge, is 
in its thirteenth year of collaborative artistry. Members of Aeris Brass, 
formerly the University of Lethbridge Faculty Brass, share a goal of 
performing brilliant music for brass together. 

Trudi Mason and Keith Griffioen share the 
trumpet duties within the quintet. 

Trudi, a long-time figure in the Lethbridge 
music community, brings extensive 
experience, having taught and performed 
across the United States and Canada. 

With a two-decade tenure as Principal 
Trumpet in the Lethbridge Symphony, she 
currently serves as the Dean for the 
Centre for Justice and Human Services at 
Lethbridge College.  



About the Special Guests
Keith Griffioen, a music educator and 
performer in Lethbridge for twenty-five 
years, boasts an international performance 
history spanning seventeen countries, 
including North America, Europe, and 
Taiwan. In the upcoming year, he will 
defend his doctoral dissertation at the 
University of Glasgow, Scotland. 

Nick Sullivan began his music education in 
Lethbridge and pursued graduate 
studies at both the University of Victoria 
and the University of British Columbia, 
where he earned a Doctor of Musical Arts 
degree. Currently, he is a faculty member at 
the University of Lethbridge, overseeing the 
low brass studio and serving as the 
Recruitment and Retention Specialist for 
the Faculty of Fine Arts. 

Gerald Rogers on trombone and Nick 
Sullivan on bass trombone have collaborated 
in various Lethbridge ensembles for decades.
Gerald Rogers has performed in 
numerous musical groups in the city for 
several decades. He has been the principal 
trombone of the Lethbridge Symphony 
Orchestra since 1987, is a longstanding 
member of the Lethbridge Big Band, and 
a frequent performer with the local funk 
band Hippodrome. 



About the Special Guests

Thomas Staples, Professor Emeritus 
(retired) at the University of Lethbridge, 
dedicated over three decades to teaching 
horn, brass, and conducting at the 
university level. An accomplished hornist, 
Staples remains actively engaged, 
contributing his talents to two regional 
orchestras. Additionally, he has served as 
the conductor of the University Wind 
Orchestra and various chamber groups. 

For Everyone’s Enjoyment
Please remove all hats to preserve sightlines.

Please set all electronics to silent and lower the screen brightness.
Please do not photograph during the performance.

Absolutely no audio or video recording without prior permission.
Latecomers are seated at a suitable break.

No outside food or drinks - Water is available in the lobby.
Fire Regulations Require That Every Person Has A Ticket

The Lethbridge Symphony Association acknowledges that we are 
gathered on the lands of the Blackfoot, Stoney, and Tsuut’ina people of the 

Canadian Plains. We pay respect to the Blackfoot, Stoney, and Tsuut’ina 
peoples’ past, present, and future, while recognizing andrespecting their 

cultural heritage, beliefs, and relatonships to the land. 
The City of Lethbridge is also home to the Metis Nation of Alberta 

Region III.

Thank you to Southminster United Church, home of the 
Lethbridge Symphony.



Orchestra Roster
SYMPHONY SERIES III
December 11 2023
“A Carol Symphony”      

VIOLIN  I
Norbert Boehm ≠ 
Peter Visentin §
Alina Khvatova
Val Lazzaretto 
Alayna McNeil
Oluwaseun Soneye
Connor Clark
Maria Geppert

VIOLIN  II
Airdrie Ignas*
John Gilliat^ 
Jessica Groeneveld
Bethany Robinson
Catherine Thorsen
Kelsey Jespersen
Elizabeth Wilde
Lise Boutin
Shee Ling +

VIOLA
Gabriel Kastelic*
Mark Kadijk^
Marja Mijsbergh
Lily Hilgersom

CELLO
Mark Rodgers *
Sarabeth Baldry^
Lynn Gilliat
Julie Amundsen
George Fowler
Bonnie Wilde 
Brenna Le May
Ava Baldry

BASS
Catherine McLaughlin * 
Keely Evanoff^
Ross Lemon+

PICCOLO
Kaylee Woods

FLUTE 
Myla Krippl*
Kaylee Woods

OBOE
Jennifer Dosso*
Joelle Strang

ENGLISH HORN
Jennifer Dosso

CLARINET
Joan Rogers*
Ryan Miller

BASS CLARINET
Meagan Thorlakson

BASSOON
Robert George*
Timothy Janzen

HORN
Sarah Viejou*
Ashlee Dowdle
Karly Lewis
Helena Golinowski

TRUMPET
Josh Davies*
Rex Mulder
Macy Lyon

TROMBONE
Brittany Collins*
Madelyn Appleton
Ron Garnett

TUBA
Gregg Samuel

TIMPANI
Adam Mason*

PERCUSSION
Matt Groenheide*
Matt Thiessen
Leo Brooks

KEYBOARD
Mary Lee Voort

≠ concertmaster
§ assistant concertmaster
* principal
^ assistant principal
+ non-resident musician



Thank you to our Series III: A Carol Symphony Sponsors! 





Programme Notes
Series III - A Carol Symphony

	 As part of a long-standing tradition with the Lethbridge Symphony, tonight we celebrate the joys 
of Christmas with a program devoted to some of the finest and most evocative music of the season  
Our first piece, Victor Hely-Hutchinson’s Carol Symphony, actually gives its name to the 
concert.  Hely-Hutchinson, was born in Cape Town in 1901.  (His father, in fact, was the last  
Governor of the British Cape Colony before it became part of the Union of South Africa in 1910.)  
The composer, however, received most of his schooling in England, including classes at the Royal 
College of Music.  He returned to South Africa as a lecturer at the South African College of Music in 
1922 but, after a few years, went back to England where he joined the BBC as an administrator and 
also became a professor of music at Birmingham University in 1934. His Carol Symphony from 1927 is 
undoubtedly his most popular work.  
	 As the title indicates, the work is a four-movement symphony based on a number of traditional 
Christmas carols.  According to Hely-Hutchinson  himself, the first movement is modelled after J.S. 
Bach’s chorale preludes.  It begins with a lively melody in the strings against which is projected “O 
Come all Ye Faithful” in the horns as the chorale tune.  Over the course of the movement the melody 
and its harmonization grow through the full brass section with joyful interjections from the orchestra.  
The second movement is a scherzo on “God Rest Ye Merry, Gentlemen.”  First the winds, answered 
by the lower strings present the tune, then the full orchestra plays with it in different guises, 
including  a mysterious rendition dominated by the upper strings. This movement leads directly into 
the slow movement, marked “Romance.”  Here the music consists of an alternation between “The 
Coventry Carol” and “The First Nowell,” in which the grief of the Coventry Carol’s lament over 
Herod’s slaughter of the innocent children is answered by the comforting hope of “The First Nowell” 
with its magical accompaniment first heard on the harp and then taken up by the winds before 
passing through the full orchestra.  Although the “Coventry Carol’s” grief returns, it is the final strain 
of the “First Nowell” that has the last word.  The fourth movement begins with the return of the 
opening melody of the first movement before launching into rollicking version of “Here We Come a 
Wassailing.”  The two lively tunes then alternate until the whole work is brought to a bright and 
powerful conclusion with a rousing return of “O Come All Ye Faithful” for the brass above the 
dancing strings.
	 Over the past century, film music has also provided a repertoire of beloved Christmas standards.  
The oldest piece in this category which we will hear tonight is “March of the Toys” from the 
American composer and conductor Victor Herbert’s operetta Babes in Toyland, a family musical that 
featured various characters from the Mother Goose nursery rhymes and opened to a very successful 
run in Chicago in 1903.  The march was then taken up in the Walt Disney Studio’s reworking of the 
story in the film from 1961.  Closer in time is Jim Horner’s theme for the 2000 film “How the Grinch 
Stole Christmas,” based upon the Dr. Seuss book of the same name and directed by Ron Howard 
with Jim Carrey in the title role.   
	 In Christmas at the Movies  the very successful American composer, conductor and arranger Bob 
Krogstad has brought together a series of popular tunes from contemporary Christmas movies.  
They include the theme from Miracle on 34th Street (the 1994 remake of the 1947 classic film of the 
same name, this time with Richard Attenborough as Kris Kringle), the nostalgia-laden “Somewhere in 
my Memory” from the John Williams’ Soundtrack for Home Alone produced in 1990 and starring the 
young Macaulay Culkin, and “Making Christmas” from Tim Burton’s brilliant stop-motion animation 
The Nightmare before Christmas.  Here the film and television composer Danny Elfman wittily uses the 
famous Dies Irae from the Requiem as the citizens of  Halloween Town make horrifying 
Christmas gifts for the inhabitants of Christmas Town. 
	 Brass ensembles have a particularly festive sound associated with the holiday season, as can be 
experienced in the music on tonight’s program featuring Aeris Brass.  James M Stephenson’s  Bells of 
Christmas, for instance, is a very effective arrangement of four “bell” carols for orchestra and brass 
quintet.  Stephenson is a professional trumpeter as well as a composer.  A graduate in trumpet 
performance from the New England Conservatory, he has been composing since 2007 with a special 
flare for concertos. He has also written sonatas, chamber music and even an opera. The four “bell”



Programme Notes
carols consist of first  “Carol of the Bells” followed by “Jingle Bells”  then “Ding Dong Merrily on 
High” and finally “I Heard the Bells on Christmas Day” after which “The Carol of the Bells” returns to 
bring the work to a ringing conclusion. 
	 Aeris Brass will also play two other beloved carols separately “The Westminster Carol” and 
“Good King Wenceslas,”  arranged for brass quintet by the prolific American composer, conductor and 
trombonist Don Gillis.  The original arrangements involved the organ in the first carol and the celeste 
in the second, but our own Mark Rodgers has developed these parts into an orchestral 
accompaniment.  
	 Another professional trumpeter, Gerard Schwartz, is responsible for the arrangement of Handel’s 
Concerto Grosso opus 6 no. 9 for brass quintet and orchestra.  Schwartz was co-principal trumpet in 
the New York Philharmonic from 1971 to 1976.  He then turned to what would become a 
distinguished conducting career, above all as musical director of the Seattle Symphony from 1985 to 
2011, during which time he made many recordings, including the Handel Concertos opus 6, for Naxos.  
(He is also an accomplished composer with a substantial list of works.)
	 The Handel Concerto we will be hearing in Schwartz’s arrangement is the ninth of twelve 
concertos published as opus 6 in London.   All were originally conceived as entertainment for the 
interludes between the acts of his oratorios given during the 1739-40 season at the Theatre Royal in 
Lincoln’s Inn Fields.  They are some of the finest concertos of the Baroque era and follow the 
concerto grosso tradition perfected by Arcangelo Corelli in which, rather than one soloist against the 
larger orchestra, there is a group of soloists allowing a constant play of light and shadow in the forte 
and piano dynamics between the orchestra and the smaller group.  The opus 6 no. 9 concerto consists 
of six movements—a dark and halting Largo, a brightly infectious Allegro, a lilting Larghetto, a lively 
Allegro, which is actually an effortlessly worked out fugue, a stately Menuet and an energetic Gigue to 
round everything off.  
  	 Tonight’s program also contains excerpts from two great masterpieces by Johann Sebastian Bach, 
the bass and tenor duet from his magnificent Cantata no. 146 and four selections from his 
monumental Art of the Fugue.  The Cantata no 146,  Wir müssen durch viel Trübsal in das Reich Gottes 
eingehen (We must through many tribulations enter God’s Kingdom) was written for the third Sunday 
after Easter.  As its title states, it traces the journey through suffering to God’s kingdom.  The bass and 
tenor duet “My Spirit Be Joyful” is the penultimate movement of the Cantata and expresses the 
ultimate salvation of the worshipper through dance-like music of pure joy shared between the 
tenor and bass soloists.  The arrangement for brass quintet features two trumpets for the duet with 
the ebullient supporting parts played by the rest of the ensemble. 
	 Bach was not only one of the greatest composers of any period and the leading organist in 
Europe during the later Baroque Era, but also a brilliant teacher. Many of his published collections of 
pieces have a carefully worked out pedagogical program behind them in which the composer, rather 
than describing what to do in words,  provided concrete examples in his own music.  His great, 
sadly unfinished collection The Art of the Fugue is a case in point.  Here Bach revealed some of the 
most complex fugal techniques in a series of exquisite fugues and canons all based on one fugue 
subject and its variations.  The collection was meant to culminate in a quadruple fugue, based on four 
subjects, the last of which was omnipresent the main subject of the whole collection.  Unfortunately, 
Bach died before completing this fugue. In fact, it breaks off precisely at the point that the main fugue 
subject was to enter and be combined with the three other subjects. 
	 The collection was composed and printed in open score and can be performed on various 
instruments and ensembles.  Tonight we will hear a brass arrangement of the first fugue of the set with 
the original form of the fugue subject; the third fugue with the inversion of the subject; the fifth fugue 
with both the original form of the subject and its inversion; and the ninth fugue with the subject in 
augmentation (longer note values) against new counterpoints.

										          Programme notes courtesy of Dr. Brian Black



“I am pleased, once again, to provide water to the 
Lethbridge Symphony. I am so proud of the fine arts 
in our community and the real estate services I have 
provided for over 30 years. 
Please call me if I can help you!

Lorna Peacock
(403) 315-4900
REALTOR
Sutton group - Lethbridge

Our Water Sponsor





Thank you to our 
Community Partners!

CONDUCTOR’S CIRCLE
from $5000

Roelof & Fern Heinen

Lois & Glen Mumey

from $2500
Dr. Jennifer Little and Daniel Shapiro

Dr. Parveen Boora

from $1000
Chester & Sharon Mook
Melinda & Hugh Arthur

Anthony & Angelika Horvath
Steve Mezaros & Margaret McKillop

Val Lazaretto
Doug & Bev Emek
Ken & Kathy Lewis

Dr. Harry & Irene Penner
Peter Visentin
Ron Garnett

Glenn & Sandra Klassen

Symphony Friends from $500
Frances McHardy

Anonymous Donor
Ted & Iris Richardson

Kelly Dyck
Olive Green
Paul Walker

Elinor Lawson

GOVERNMENT FUNDERSGOVERNMENT FUNDERS
Alberta Foundation for the Arts

PLAY ON - BEQUESTS AND PLAY ON - BEQUESTS AND 
ENDOWMENT FUNDSENDOWMENT FUNDS

from $10 000
Estate of Al Barnhill

The Chrysanthemum Fund

from $4000
Beth Conrad Fisher Endowment Fund

from $1000
Helen Johnson Memorial Endowment Fund

from $500
The Chrysanthemum Fund

CORPORATE, FOUNDATION, & 
EVENT SUPPORTERS

from $10 000
Stringam LLP

RBC Foundation
Community Foundation of Lethbridge & 

Southwestern Alberta
Rotary Club of Lethbridge

from $5000
Martin Brothers Funeral Chapels
94.1 CJOC FM - 98.1 2Day FM - 

mylethbridgenewsnow.com
Lantic/Rogers Sugar
Subaru of Lethbridge

Warwick Printing

from $2500
B’nai Brith
Avail CPA

Subway Auto

from $1000
University of Lethbridge Music Conservatory

Davis GM Buick
The Lethbridge Herald
Melcor Developments

Allied Arts Council
Skyline Travel Centre

McCain Foods
Huckvale LLP

from $500
Fountain Tire South

GOVERNMENT FUNDERSGOVERNMENT FUNDERS
Alberta Foundation for the Arts

MONTHLY DONORS
Christopher Burton

Don & Phyllis Pylypow
Joan Smith

Maureen Hepher
Noel Roberts
Vicki Hegedus

Donations received from January 1st, 2023.
Thanks also to those who contributed after the print deadline.



a division of the Caring Group Corp. 

www.mbfunerals.com 
Toll Free: 1.800.382.2901   403.328.2361 

Southern Alberta Families 

People you know.  Friends you trust. 

for over 

YEARS 

Dale Martin Jr. Daryl Lockyer Lisa Shimozawa Will Martin Sandy Regier 

610 - 4 Street South Lethbridge, AB 

Jack Martin 

Martin Brothers Funeral Services 



SYMPHONY
LETHBRIDGE

MUSIC TO 
YOUR EARS

50/50 RAFFLE
SUPPORT LOCAL MUSICIANS.

WIN UP TO $10 000 CASH.
Get Tickets:

lethbridgesymphony.org/50-50
License #:  AGLC-657150

Date of Draw: December 13th, 
2023 3:30pm

Location of Draw: Southminster 
United Church in Lethbridge, AB

Ticket Prices
100 for $100
25 for $50
4 for $20
1 for $10

10, 100 tickets available for sale. 

Tickets must only be pur-
chased or sold within Alberta. 
See “Rules” at the above link 

for additional details.



About Us
OUR MISSION

To create and promote a first class orchestra producing me-
morable musical experience for audiences of all ages.

OUR VISION AND VALUES

•	Artistically diverse performances by orchestra members and guest 
artists that evoke joy, stimulate growth, and promote learning.

•	A welcoming and inclusive environment for musicians, board 
members, staff, patrons, and the broader community.

•	Collaborate partnerships with educational institutions, designed 
to support and promote music appreciation and education.

•	 Financial stewardship and sound business management practices

To be an integral part of our community‘s identity through:

Visit us inside the 11th Street Doors to Southminster Hall
E. hello@lethbridgesymphony.org          P.403-328-6808
Box Office Hours: Thursdays & Fridays 9:00am-11:00am

Operations Staff
Vicki Hegedus, Executive Director
Keelan Cashmore, Operations Coordinator
Marja Mijsbergh, Finance Manager
Tyler Houlihan, Event Assistant
Strudelbrand, Social Media Coordinator

Artistic Staff
Glenn Klassen, Music Director
Mark Rodgers, Orchestra Personnal Manager
Sandra Klassen, Orchestra Librarian
Nancy Graham, Stage Manager
Gregg Samuel, Equipment Manager

Honorary Life Members
Graham Tagg
Norah Hawn

Board of Directors
Aaron Bellamy, President
Christopher Burton, Vice President
Doug Emek, Treasurer
Cathie Martin Weersink, Secretary
Timothy Janzen, Orchestra Rep
Ross Jacobs, Past President
Ron Garnett, Director, 
Ken Lewis, Director
Gregory Knight, Director
Edith Olson, Director
Jennifer Little, Director
Eric Guilbert, Director
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The freedom to pursue  
their passion.

rbc.com/community-social-impact/emerging-artists-project

The hard work, perseverance and vision of emerging artists 
demonstrate the power of having – and the joy of realizing – a dream. 
Together with organizations like Lethbridge Symphony we support a 
diverse range of Canadian talent in local communities and across the 
country through the RBC Emerging Artists Project.

® / ™ Trademark(s) of Royal Bank of Canada.  111519 (09/2021)
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LethbRidge, aLbeRta
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or at the door.
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